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A-MARE to love - to sea

Why A-MARE? In Italian "amare” is the verb to love, "al mare” means to the
sea; "ma” universally alludes to "mother” and similarly, the Chinese ideogram
of "sea" contains the ideogram of "mother". Kristin Man, whose cognitive
process encompasses English, Cantonese and ltalian, ponders, "if to go to
the sea is to love, then there is really no specific location where we are to love.
If to be closer to the sea means to be closer to the source of life, then there

is no better reminder of our connectedness than the ocean because of its
presence and its fluidity”. Having lived in sea places such as Hong Kong, both
sides of the Atlantic, the Mediterranean, and travelled through many more
and now based in Vancouver, she feels a special affinity towards the ocean
overall Realities have our ocean embody not only some of the deepest pains
and pleasures but practicalities that connect us. Through A-MARE, the artist
encourages the viewer to ask questions pertinent to their personal and our
collective experience of what "to love” may mean— "through my artworks of

love and sea shall we meet?"

A-MARE portrays relationships and relational identity with a delicate visual
vocabulary. In fact, A-MARE traverses mediums and challenges the limits of
how we could think not just about our existence but also about photography.
This series contains stories that are personal and universal. The original

images have been made around the world with a focus on the seas where
Kristin has been. Afterwhich, they are cut, layered and woven into a different
composition and form by hand with a meditative attention inspired by her
early photographic dark room experience. The physicality is conveyed because
intersecting is an act of meeting and negotiating. Yet, the materiality in turn
points towards a transcendental synthesis of what is variegated and what is

shared. Concurring with Carl Jung: "The sea is the favourite symbol for the
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A-MARE symbol (orange) / (LVERZ:S (IEBELLE )

orange led neon on




Seafall part | (Orange) / B8238% 2— (&)

Mix materials, orange led neon, 54x20x14in, 2021
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between

my favourite sonata and another

crescendo and decrescendo
the rest and the staccato

it plays like this

between

a flow and a back flow
a flow and yet another
the pause and the ebb

it undulates like this

between

the lightning and the thunder
a cloud envelops

like the peace that interrupts

the conflicts of the heart

between
the drops of rain
consonants and vowels

today and tomorrow

like the crevices alongside our fingers

after

very little

a bit too much
when

these, simply are...

between

a cut and a weave

a weave and another
memories and testimonies

meditated and made

between

the vellow and the violet
the fabric of our humanity
light of dawn and dusk
blood has laced the blue

certain questions remain
not only of time and space
my world

breathing

its meaning, in-the-meantime

Rifted / B4R
Hand cut on inkjet print paper, mix materials, 27x59x10in, 2021



Light of dusk or dawn? / & &8 2 3R0B? Sea on fire / X
Hand cut on inkjet print paper, mix materials, 27x36x2in, 2021 Hand cut on inkjet print paper, mix materials, 32x48x2in, 2021



Seafall part Il / 82 Sy g Ny, .' 3 Black hole sun / ZEKE
Installation (print on fabric paper, used P 2 e ' "y i e Hand cut on inkjet print paper, 54x45x9in, 2021




Marlene Nourbese Philip's poetry titled Zong/,
the story that cannot be told yet must be told
and Turner's painting 7The Slaveship are Kristin's

references for making this piece.

In 1781, the captain of the slave ship Zong had
ordered 133 slaves to be thrown overboard so
that insurance payments could be collected.
Allegedly, the ship was overloaded for a more
profitable trip and it went off course by mistake
so sustenances were getting depleted badly
Although slavery had been outlawed in the
British Empire since 1833, many abolitionists
including Turner believed that slavery should
be outlawed around the world. Turner thus
exhibited his painting during the anti-slavery
conference, intending for Prince Albert, who
was speaking at the event, to see it and be
moved to increase British anti-slavery efforts
My series A-MARE (amare=to love / a mare=to
sea) consists of mainly images of many oceans,
photographed, hand-cut/-woven. All tensioned
by different "loves” across territories. The

seas are not only places of pleasure, but also
conduits of exchange, channels for trades,
beds for the submarine cables, currents which
transport garbage and radiation from one zone

to another.
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Mix materials, 78x42x3in, 2020



Wind fire sea / RXE Plastic Ocean lli: if it doesn't belong there, cut it / ZBREEE : MR EAREBRIME, FBEE
Hand cut on laser print paper, 48x55x6in, 2019 Mix materials, 30x62x9in, 2021
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Back to Venus / EZI&E

lInteractive w Media Installation, 2021

Chimerik {{A~& in collaboration with Kristin Man
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When Vesuvius rises in Vancouver / E#&E X I LTERSTEFAIE Light of dawn or dusk? / RREFIBEEHE?
Mix materials, 31x24x1.5in, 2020 Hand cut on inkjet print paper, 51x35x4in, 2021



Plastic Ocean V: Torus in Eclipse (blue) / 288i85% IvV: HEFHNER (&) O(range) Canada

Mix materials, blue led neon, 40x19x17in, 2021 ate OxTin Al




Misty HD music video, 2:47, 2020

Misty is a certain expression of Kristin's
diaspora, where one may say it is about
East meeting West. As our Earth is a torus
(not an exact sphere), like what Ai Wei

Wei would say, “there is no East or West".
When Kristin shot the video, the scene
inspired her to sing Misty, one of the most
celebrated jazz tunes, originally written by
Erroll Garner. When she got home, she
looked up the history and background of
this tune. To her wonder, Erroll had been
inspired by a similarly misty scene. She
was thrilled to note that transcending

five decades of space and time, she
empathized with the author of the tune. To
Kristin, combining Cantonese lyrics with a
jazz tune is an act of having a meeting of
cultures. Kristin penned the lyrics herself
and sang the song accapella to make
whole this work. This video recently won a

best mobile film award
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Born in Hong Kong, Kristin Man is an interdisciplinary artist
currently living in Vancouver. She holds a BA from Brown
University, Rhode Island and an MBA from Columbia
University, New York. She attributes the concepts in her art
to her experience of attending United World College of the
Atlantic which is a microcosm of multiculturalism and social
consciousness contributed by students from 70 countries

at the time of her attendance. She is mostly recognized as a
photographer, but is also a writer, mainly of poetry. She is an
author of two photography-cum-poetry books "Fragments
of Grey Matter” (Tokyo TDC book prize 2014) and "9_9"
(Skira). She draws influence from the human condition,

her multi-disciplinary education, her yoga practice (as a
certified teacher) and her personal compass which enables
her to belong everywhere and nowhere. Kristin focuses

on the themes of "connection” and "relational identity”,

and encourages the viewers of her work to ask questions

on what "being human” might mean. Kristin has exhibited
internationally and her work is in the collection of private
foundations and individuals. She has presented her work at
institutions such as the Museum of Anthropology and Dr.
Sun Yat-Sen Garden in Vancouver, the Italian National Archives
in Rome, Rizzoli in Milan, the Museum of Contemporary and
Modern Artin Naples, and PAN Palazzo delle Arti Napoli.
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